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3AKOH IDKAHITI3A

Damunusa PanmMoHpa [>xaHrnsa no-aHrnMncKy osHadvaeT  gkKyHrnm”.
O4yeHb KCTaTK, MOCKONbKY 3@aHUMaeTCsa OH TeM, 4YTO NPOEKTUpyeT
cagbl B Tponuyeckon @nopupge. Pacckasbiaet Lopuc LLieBpoH.

MOTOKHH JIeHb HA Geperax Mafamu-Pusep ayi-

HO, BIAKHO H MAXHET OKCAHOM — COMbIO H PRIBOH,
Bpems oT BpeMEHH BBEPX M0 TEHCHHIO MPOXOJAHT
DAPIKA, FPYKCHHAA PHKABBIMH TPAHCTIOPTHBIMH
KOHTEHHEPAMH, H JIBHHKEHHEC HA MOCTY 3AMHPACT.
Tonsko densie pacajibl KOHJAOMHHHYMOB, BBIPOC-
IHX 34 NOCNEHHE Mokl HATTOMHHAIOT: Mbl B CAMOM
eHTpe Mafamu, MMeHHO 371€Ch HAXOMHUTCH O(PHC
PafiMonaa JLRanrnsa, 4eloper, NPpeTeHaVIONEro
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Popnunca g 1957 rogy e wrate Orajio.

PebeHkom j:.'-'EEIZ:ITEm B C3/J0BOM MUTOMHUKE.

E: 1?J'I":Ii-'}-‘.: nE‘pEE,l:H'“ ED I'-'D.J-IDFIL'1‘|DIII||I
IPXATEKTYPOU. B 1979 roay okonumn Onopua-
CKWIA YHUBEPCUTET, rae 13

W YBNeKkcs

Y4an nasawapTHeLIR
AW3anH. LoTpyaHuYan ¢ BpasunsckuM fa H-
LUADTHEIM apxuTektopomM Pobepro Bypne-

Mapkcom. Ceoe 6i0po ocHosan & 1982 rogy
oL o0y,

$0T0: AFXHE NPECC-CNYXER
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! Vi, Lim Mnan (eww3y cnega) w Ge-
. U cefHa B “bpazHbCHOM
capy”, KoTopeid [wanrna

e . paatiun e 2010 rogy
LA e 0 B MecTeqKe Heanonk,
o, e Mnopuaa. 3ro Gotanu-
> It e == 1A : i YECHMH CA. CO3NaHHLIH
o 0 : — CHNAMH MBCTHBIY HHTE-
: . A ABH Ha NOMEPTBOBANKA,

Ero TeppuTopHA — nouTH
CEMBAECAT EHTapoB.

B nnaKe CTHAWCTHHM 3TOT
cag — oMMa nwluMo-
My yauTenn Quanrnaa,
BENHKOMY GpasunbCHoMY
naHAWadTHOMY AM3AN-
Hepy Pobepro bypne-
Mapucy.

MNJAHbI CALOB PAMMOHA
JDKAHIJ13 PUCYET
M0 CTAPUHKE, OT PYKMW.

o —— E——

M BROOKE PHOTOGRAPHY: APXME NPECE-CJ
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STEW

B €0 MACTEPCKOM — HIM/UTHHMECKAA “BHCIIHAA KOMHATA", MOMECh MEK/Y
TCPPACON H ABOPHKOM Ha 6epery pekH. [TabMbl, BBIOHKH, OPXHIACH, ITANO-

APHY:

POTHHKH — HACTOANIHE YTOMOK TPONHKOR. BMECTO KOBpA Ha MOV = MJIHTKA

M3 MCCTHOIO KaMHA, BMECTO KOHAHIHMOHEPA — MOPCKOM 6pH3. [1o MHEeHHID

PafimMona, 370 HaeanbHBIH opHC M “BHTPHHA" JUIA €0 NMPOCKTOB. 3¢Ch OH
BCTPCYACTCH C KIHEHTAMH M PUCYET — OT PYKH,
Mo CTAPHHKE — CRBOM 3CKH3BL 3Aropenoe JHIO
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H MO3IOJHCTRIC JAT0OHH BRAAIOT YCTIOBCKA,

0: VANE

KOTODbI M0 CHX nop IZ_I'.II-II-}']-!I‘[L‘:'.'!I{!-I FAHMMACTCH

L]y

CEBOMMH NPOCKTAMH.

> leam 1111 Lincoln Roa qﬂ“"g-.-...i.
- 28 Manam. Tlojhiogau nechy,

L y:; aua?ﬂllr: : CHOTEKH. \ il .
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Can npu wunoM aome

B Hu-Yact — onmiT KeTo-
FH'-IE‘I:I{!]FTI CTHIHIALWHH.
JAHAIUHKH HYNHAH
MOAEPHMCTCHMA 0COBHAK
1740-x rogoe ¥ xoTenw,
yTobkl CAR eMY COOTBET-
cTeoBan. [JManrna Hayuun
"-IE[ITEI'HH TOro EPEHEHH

H CABNEN BCE HaK HaAo.

[lpoexT nanawadgira

NpH AXT-KNybe

g Hocra-Cmepansge.

C wee I#anrng eniwen
Ha NO-HACTOALEMY MEM-
AYHAPOAHLIA YPOBEH.

> B capax Jxkanrnsa modoe pacTeHHe — 3Be3/1a: OH PUCYCT MUIAHBI TAK,
YTOOB MOAYCPKHYTE (POPMY H JIOCTOMHCTBA KAAJI0ro KYCTHRA. LIpupoay
yposkeHer Oraio ModHT C AeTCTBA, HO NO-HACTOAIIEMY “nponan” B YHH-
BEPCHTETCKHE I'OJILL, KO/ MO3HAKOMHICA C OPA3HILCKHM aPXHTCKTO-

poM M nposuaLeM-akonoroM Pobepro Bypae-Mapkcom. “OH 6b11 noaToM,
KOTOPBIA TBOPHJI C NOMOILIO MPHPOALT, — TOBOPHT JUKAHINS, KOTOPOMY
MOCYACTIHBHIAOCH NOJAPVEHTRECA H PpadoTaTh ¢ bypae-Mapkcom. O MHOTO
pa3 GbiBan y HEro B BpasuwinK, H3ydyal ero 60TaHHYECKYIO KOUIEKIIHIO M Ha-
OHPAICA yMaA-pasyMa v OOTAHHKOR, Apy3ci bypne-Mapkca.

Cieoe 01opo [Dranrii oTEpsul B 1982-M, BCKOPE MOCIE OKOHYAHMA
VHHBEPCHTETA, MHOIO 16T OH 3AHHMAICA YACTHBIMH 3aKa3aMH, HO B MO-
CIEIHES BpeMA "BETED NEPEMCHHIICA. JaMCTHAA
paGoTa JixaHr3a — AaHpnad THLI JU3aiH

koMriekca 1111 Lincoln Road, nocrpoennoro
Can Ha Teppace newt-

“:‘m I-:unammuﬂnpmn o B Mamamu Xepuorom u e Mepouom. [To ey

ITO rapax, HO POCKOIIHBIH, C MATA3HMHAMH
HHABEM. JIKAHTAS COesIan ero e 1 TponMYe-
CKHM 0a3HcoM. Y PaliMOH/Aa TANAHT CO3/1ABATE
IMOIHOHAUIBHO HACHIIEHHBIE MPOCTPAHCTEA”, —
pocTopracercs npuaymasiiui 1111 Lincoln Road
nesenonep Pobepr YanueT. OH, KCTATH, CTaJ
€IIIE M YACTHRIM 3aKazuukoM JLxanrnza — Paii-
MO/ pa3duiI cajl HA TEPPACE €ro NMeHTXayCa.

MOTO: STEVEN BROOKE PHOTOGRAPHY; APXWE NPECC-CNYXEBb
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B CAAAX IDKAHI'JISBA JIOBOE PACTE-
HUE — 3BE31A: OH CTPEMUTCA MNO-
KA3ATb KPACOTY KAXXA 00O KYCTUKA.

@©OTO: RICHARD FELBER PHOTOGRAPHY; AFSMB NMPEI

> Pabors [KAHIZA H3MEHHIH BKYC AMEPHKAH-
LICB: BMCCTO BBUIM3AHHBIX I'A30HOB UM TECIICPE
HPABATCH CA/Ibl, KOTOPLIC BRIMAAAT €CTECTEBEHHO,
Tepenc Paiuim, KvpaTop HeIO-HOPKCKOTO My3es
COBPEMEHHOID HCKYCCTBEA H €IIE OAMH 3AKA3YHK
JLKAHT3a, HE YCTACT €0 34 3TO NPEBO3HOCHT.
“TIoHMHTE, 32 €r0 "OVHHBIMH 3APOCIAMH” JICKHT
raveoran HACH, TOYHBIA PACYET H IKONIOrHYe-
CKOC MBILUICHHME", = TOBOPHT Pannu.

I nagHan HACH, KOTOPVIO BOIMVIOINACT B ].'.'lil{_'“

o | S e Can npu nome Tepenca
| ot 5 ; Painu 8 Maiamu, 2011,
ero yuurenda bypne-Mapkca. Cajf = 310 MMHH- T e W nnau pabotel wanrnaa,

THTCIIBHYI) AHHIHB' ,,.'I?-}{EIHI‘_.‘]H-, PAIBHBACT B3IJIAIEI

IKOCHCTEMA, €0 KpacoTa — B IENIBHOCTH H €CTE- L ol 3 % RSN BOCTROSHIND AIROK:
7 g 4 : AHIOBAHHOMY NPOEKTY

. TR o, > i Nopenra Muc ead aep
CHCTEMA, 34 HUM H YXAXKHBATD JIETKO", — CMECTCH ' o - il P Poa. [lmanrna, wa ecerga.

CTBCHHOCTH. "Koraa Call — BHVTPCHHC CEAZAHHAH

JLxaurns, [paBHaLHO: IMABHOE — CIEAOBATE 3d- T kel | T, MOAMAN HYWHBIH CTHAb.

ROHY ,"I_:-[{:-."I[I';]L'I-I: Mbl C TODOH OIHOM K[aBH, Thi
H 1. M BCce NOJIVYHTCA... ECTECTBCHHO.
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EDITORS' LETTER
The May issue of AD is always
about country homes and life in
the country. Work on the issue is
done in late Eebruary when the
weather is ugly and every picture
with a garden in bloom inspires
the soul. But the weather also
forces us to look away from pic-
tures of greenery and face facts.
There's not all that much alfresco
living in Russia. "Country life” for
most people is not “skiing in the
woods” but rather "out back with
cocktail”. That is, not just outside
the city limits, but somewhere
warm as well. And in Russia there
Is a noticeable lack of this.
Well, and what of it? Have Rus-
sians lost all taste for country
living because of the winter?
Nothing of the kind. On the
contrary, we get so little warmth
that we value it like no one else in
the world. And perhaps because
of this ability to enjoy the outdoors
in any weather we invented the
wonderful thing we call the dacha.
It is not just "a house in the coun-
try”. It is by definition temporary,
a little untidy, and therefore both
skis and cocktails don’t seem
out of place. A marginal, liminal
space, charming in its indetermi-
nacy. And, observe: our national
invention has been internationally
successful. The word “"dacha”
is known everywhere. And the
dacha style can be found every-
where, as is shown in the two
pictures below. On the left is a da-
cha outside Moscow. On the right
is one in California. Can you find,
as they say, ten differences?
Eugenia Mikulina

JUNGLES BOOK

Text Doris Chevron

Raymond Jungles is a man who
hails as one of America’s most
influential landscape architects.
He works from the office in the
Downtown Miami. In his Edenic
outdoor space, where orchids

in vivid shades dangle from the
trunks of the palm trees. Where
gumbao-limbo shades silver saw
palmetto and small tillandsia air
plants grow up on the picturesque
bark of trees. The tropics are alive
and well. It is a showroom after
the designer’s heart. "We are us-
ing plants as art”, says Jungles.

248 Architectural Digest
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His well-tanned complexion and
callused palms tell of the hands-
on work he is well known for. Jun-
gles prefers to hold his meetings
with clients and likes to sketch
his beautiful initial drawings
under the sun sail right in front of
the office building he constructed
a few years ago. His gardens are
designed to create space so that
each plant can be appreciated for
its individual sculptural shape.
Jungles has been consumed by
"a love of wilderness from child-
hood”, long before he started to
study at the University of Florida
and entered an exchange of let-
ters with Roberto Burle Marx,

the Brazilian landscape architect.
Working mostly in South Florida,
Jungles is presently entrusted
with such important public com-
missions as setting the scene
around Frank Gehry's New
Symphony building. His ingenuity
carved the Miami Beach Botanical
Garden with a stunning display

of Florida’s subtropical fauna.
And it was Jungles who gave the
pedestrian mall in front of Herzog
and de Meuron’s "1111 Lincoln
Road” a courageous antidote to

a stark architectural statement.
He brought nature up onto the
roof of a parking garage, the very
symbol of naked architecture.
One cannot avoid to credit Ray-
mond Jungles with spearheading
the trend away from manicured
gardens in America’s South East.
“There are environmental and
esthetic reasons away from golf
course gardens back to indig-
enous plantings”, says Terence
Riley, curator at New York's Mu-
seum of Modern Art and a grate-
ful Jungles's client.

GARDEN STATE

Editors Anastasia Romashkevich
and Ksenia Ochepkova

The issue’s Dossier is all about
garden architecture. We collected
the most interesting designs,
which Alexander Grivko, art direc-
tor of the Il Nature landscape
company, uses to discuss how

to equip pavilions, greenhouses,
swimming pools, summer
kitchens and open-air dining
areas. The selection of furniture
and accessories prepared by

AD editors will help you realize

p. 174

any design you like. And finally,
there are a few pages dedicated
exclusively to garden furniture:
chairs, couches, armchairs,
chaise lounges, and side tables.
There are also two photo-stories:
one on architecture of "nature
observation points”, and another
our traditional selection of celeb-
rities from Prince Charles to Jeff
Bridges pictured in their gardens,

PACKING FOR THE SUMMER
Text Olga Sorokina

Photos Sergey Ananiev

and Dmitry Popov

For this issue, decorator Svetlana
Semenikhina toured the furni-
ture stores of Moscow looking

for summery-feeling objects.

She was noticing mainly objects
created from natural materials —
and things for relaxed dining,

a chief pastime when in the coun-
try: At Leform she chose a large
wooden table for suburban enter-
taining, and at Family Collection
she picked out dishes to adorn
any dinner — be it in a city
apartment or a country house.

At Aurrum gallery she discovered
a coffee-table, which will become
a conversation piece in an interior.
At Mew Studio she fell in love with
a white fur armchair from Cas-
sina. And at the Home Concept
showroom she appreciated an
exhibition of furniture and acces-
sories created by designer Kelly
Hoppen for Halo.

OLD WALLS

Text Ksenia Ochepkova

Photos Vladimir Glynin

Moscow decorator Tina Kam-
chatnova from Liberty Design has
decorated a two-hundred-year-
old mansion outside Munich for
Russian clients. The owners are
serious admirers of Germany
and dreamed of a typical Bavar-
ian home. In their search for
inspiration, they visited several
palaces and castles in the area
with Tina and paid special at-
tention to the legacy of Ludwig Il
of Bavaria, who was fascinated
by French classical styles. Tina
tried to employ these styles in
the interior while still treating the
building’s architecture and history
with respect. "There is some-
thing in an old home that has to
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